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BELASCO AND ART OF ACTING
AS EXEMPLIFIED IN “DEBURAU”

By LAWRENCE REAMER.

of stars in the theatre,

D

to the youthful beauties enrolled under his banners,

AVID BELASCO recognizes the necessity of increasing the number
He does not confine his efforts, moreover,

Arthur Hop-

kins is another manager who is seeking new players entitled to be among
the elect of the theatre, and lifted Ben-Ami from the surroundings of an alien

stage,

game llk. Is to make his bow before the public,
potential star from the French theatre in Georges Revenant.

Now Joseph Schildkraut, son of the more famous ludolph of the

George M. Cohan sought a
In London

there is the same search just now for eminent strangers who may lengthen

the list of famous players.

e¢ye of the entrepreneur over there any more than It did here.

The Yiddish theatre did not escape the vigllant

Maurice Mos-

coviteh, who had served hls artistic apprenticeship in our Ghetto and Lon-
don's, was invited to play his best knqun roleg in Ernglish. He has kept his

place on the London stage,

This International need of actors to
interest the publle {s the inevitable re-
sult of the expansion of theatrical in-
terests. Probably all the actors re-
quired will be forthcoming. They usu-
ally have been in the past, with seri-
ous consequences chiefly to the mana-
gers, who may have to pay them a
little more than they want to. But
that s not serious in this golden age
for the theatre. Our own stage ls ca-
pable of supplying most of the needed
stars, It is only when the supply
seema to be running low that mana-
gers must reach out to other lands.

Acclimatized In Onr Theatre.

Lionel A will was practically ncecllma-
tized in ow theatre, however, before 2
Bolasco déuided that he should be a star
in “Deburau.” The wisdom of the muan-
ager in entrusting to him the title role
in Sacha-Guitry's play was fully justi-
fled. Mr. Atwill Iz graceful in move=-
ment, his - sfee Is rich and well troined
and his fasal expression while not es-
pecially gr .phic Is plastic and capable of
indicating « considerable gamut of emo-
tion, He is best in moments of comparn-
tive repos~. It was for that reason
easler for him to triumph In thé third
and fourtl acts of the new play than in
tha earlier scenes,

There was a world of experlence and
philosopky without special bitterness as
he sat .nd talked with his gon in the
long » ne in his own rooms. The mood
of th's eplsode was beautifully human
and touched a deeper note than the
lw)_r sounded in any other scene of the
play. Certainly he was not a burning
lover In his scenes with Marie Duples-
#la, howover deep his presion may have
been, Nor was there always sufficient

allurement in his bearing or appearance |

to expinin the adoration of the women
at the little Theatre de Funambules, 1t
was in hia acting of the Inter scenes
with their deeper note of experience of
life that Mr. Belasco's judgment cone-
corning his new star was most come
pletely Justific

His Part in “The Lodger.”

Yet there wns nothing In Mre. Atwiil's
share of “The Lodger” to create the be-
llef that within such a short time he
would have reached so high a place In
the Amerfcan theatre. Nor was there
any further suggestion of this rapid rise
In “Other Mean's Shoes.” As the Eng-
lish statesman in "“Tiger! P Mr

Tiger!
Atwill's artistle siature had perceptibly
grown. Under Mr. Relasco's direction
he has been able to pluy Deburan in w
way that puts him at once among the
necepted stars of the day. So he need
not quarrel with the fate that has led
him #o swiftly up the hill to Parnassus,

It David Balasco, however, had shown
In the production of Sacha Guitry's play
no mora than the development of one
player his task would have been most
Inadequately performed. He had nn
ruthor to Interpret, a perlod to recreats,
How completaly he has done this the au-
Alences that crowd the HBelasen Theatre
every mnight ecloguently testify.
Parin” of the early nineteenth eentury
flocks to the little theatre made famous
hy Deburau and his prophet Jules Janin,

|

“All | do

One henrs these famous men—and one |

woman In George Sand—whisper and
jaugh In smothersd tones in the dim
lights of the auditorium and sees them
depart rejolcingly after the pantomime.

The Spirit of the Play.

Drably the scens is left to only the
theatre people who talk of the busineas
of the evening, the Intemporance of this
actor, the grent drawlng power of that
one,. Bacha Gultry builds out of the cir-
cumstance of the t ‘o's Hife the highly
oolored and ploturesque facade to his
piny which gradually narrews down to
intenser nand more concentrnted enyo-
tlons, The spirit of the day, however, Is
in the exquinite boudolr of Marie and in
the hurioler abode of the h Indesd,
Mr. Balasco hns with moasterly skill
(AYURAL Ythe very oeseince of A remote
petiod and a remote spol. But he |s an
incurable romanticist. [t is the dominat-
ing element in all his productions In
«Tiah it can porsibly find place, It must
then be Mr. Belnsco's romanthy sense
which ham 'ed him so unerringly along
the right path In the new play from
Paris. It Is not & great nor am epoch

B,

.-

making work, but romance ls the breath
of Its life. So the manager was working
on congenial material.

Mr. Belasco on the Actor's Art

Nobody knows the Amerfcan theutre
as Mr. Belasco. His activities have cov-
ered a longer period than any other man-
ager., He has, moreover, been active in
every braneh of the stage's art. Re-
sontly there has been discussion of the
reiative value of the play or the actor
in the effect of a dramatic performance.
Which contributes more, the player or
the dramatist? Was thle always troe?
When did the play become greater than
the actor? When did the great actora
pass? Mr. HBelasco hias answered In
thes: words:

“The day of great acting, of great ac-
tors, has never gone. At least that Is
my convietion. Formerly acting was
more primitive. To the lJayman {t seemed
greater because the public was more
outwardly conventional and less sophis-
tleated. Put since subtletles and psy-
chology have become u part of the the-
atre fewer actora seem great, the stand-
ard belng so much higher, The vision
of the playwright, like that of the actor,
has alsos deepened. Those 'who go to
the theatre are more analytical., There-
fora they seek logic back of the emo-
tions.

“It Is as though the art of Whistler,
with his fine touches and searching Im-
preesion as well as the emotional colors
of Rembrandt have entered into the
maothods of the playwrights as well as
the nctors. As Deburau says: ‘Acting'a
as easy as shelling peas . . . be sin-
cere but never be trite and never, oh,
never try to be—or seem—too clever,
What you mean when you do it must
of course be quite clear and It must
secm quite clear what you are golng to
do. For an audience must always fesel
sure of you. Yet, when you do it, It
must seem  accldentally done. That's
not so diMcult ax It sounds; It's an effact
quite easy to get when an audience Is
watching you and the play hange on
you, Ah—and before I forget, never,
on any ground, play second to anyone.' ™

MANAGERS “COME BACK.”

Heturn of Wagenhals & HKemper as
FProducers Interests Stage World,

Whent the compllera of the history of
the theatre for 199 come to cast up ac-
counts, unless all signs fuil, they will

| perforee record as one of the outatand.

ing events the return to the producing
field of Waxenhals and Kemper. A
theatrical generation age they were
popular and successful producers of
plays.  Theatregoers well remember
thelr productions of “Pald in Full" and
“Seven Duys™ And then the partners
suddenly announced thelr retlrement.
Their explanation was simple encugh—
they were golng to spend the rest of
thelr days gnjoying the fruits of years
of toil.

Less than o year ago the theatrical
world was purprised and interested to
hear that they weore to resume produc-
Ing. They announced that they would
three plays, The firat was to be
“HSesing Things," farce, by Margaret
Mayo and Aubrey Kennedy; the wsec-
ond, "Spanish Love a play by Avery
Hopwood and Mary Roberts Rinehart,
adapted from an old Spanish play; the
third, “The Bat,” anotHer play by Mary
Robierts Rinehart and Avery Hopwood.
The first they withdrew after It opened
when the authors expressed a desirs
to take It over. It ran In New York
nearly four months. “Spanish Love"
and “The Bat" leaped Into Instant
favor. Each Is now In [ts sixth month.
Ench promises to run Iin New York the
entire year, And this by two men who
had baen supposedly out of touch with
the theatre for ten years.

MR. COBURN IS THE CHORUS.

Charlea Coburn, n the presentation of
"“Tha Yellpw Jacket” which he and
Mrs, Coburn wili present at the Cort
Thontre In association with the Klaws,
lifte the chorug to a position of suprame
Importanes. The chorus Is the central
character of the play.

“l am the author, tha producer, the
manager and the direotor of this play,'”
Mr. Coburn Informs the audience with
esloatinl assurance. ‘““The actors may
seem good, but 1 tralned them. There-

ANDREWS
# THE "CHAMPION"
LONGACRE THEATRE

MRS COBAURN
&5 THEE ™MOO

SENORA CARITOS
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MAXINE ELLIOTTS
THEATRE

4 "THE YELLOW JACKET"
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fore, any praise naturally accrues to me.
I am pleased to have you glve them
some modicum of npplause.””

With pompous eloquence and Informa-
tive wisdom he advises the audience con-
carning the plot, Informs them of the
changes In scenery and announces the

characters ar they appear. He polnts |
out the mbral of the play and all the
while fans himeelf with august trun-|
quility.
|
“IRENE” 60 WEEKS 0LD. |
Beginning its sixtieth wesk at the
Vanderbllt Theatre, “Irene' now has
surpassed the record of fortv-sleht
weeks at the Casino credited to “Floro- |

dora,'” the fifty-two weeks of the “Merry
Widow" at the Noew Amsterdam, the
forty-seven weeks of A Chinese Honey-
moon® at the Casino and the thirty-nine |
weeks of “Oh Boy" at the Princess,

IN BROOKLYN THEATRES.

David Belasco's produption of Jean
Archibald’s comedy, “Call the Doctor,"”
will be at the Montauk Theatre this |
week, after a successful engarzement nt
the Emplre. The original ecast, Includ-
ing Phillp Merivale, Miszes Janet
Beecher and Charlotte Walker, Willinm |
Morris, Miss Tanla Marinoff and Mrl.’

|
1
|
|
|
|
|
|

Thomas Wise, will appenr.

‘“The Man Who Came Back,” the Jules
Eckert Goodman melodrama which had
a long run at the Playhouse, will he at
the Majestio for a week, with Paul Gor-
don and Mlsa Ada Glenson.

Miasses Trixle Friganza and Marle
Nordstrom, Wilbur Mack and company
nnd De Haven and Nice will be the prin-
clpal performers at the Orpheum.

Clark arnd Bergman will head the
at the Bushwick.

“Naughty, Naughty"
leaque offering at the

AT UPTOWR THEATRE®
The production by Willlam Farris
of “Enst Is West,” the comedy by

bill

111 be the bur-
r.

B. Hymer and Samuel Bhipman whi
had a long run at the Astor Theatre |
with Misse Fay Ba'nter In the chisf rola,

B Woell

g ¥

comes to the Shubert Riviera t}

“The Storm,’” the thrilling fo
play, will return to the Bronx
House for one week. George
Jurst's production of the melod
Langdon MeCormick was one of the sue-
ensses of Inst season, and han In lts cast
Miss Katharine Hayden, flen Tagwart,
Bria Maxon, Charles Henderson and
Joseph Drlscoll.

BURLESQUE AT COLUMBIA,

Joe Hurtig will bring lis Bowery Bur-
leaquers to the Columbian Theatre thin
wenk and present n two act travesty
called *“Going Up and Coming Down."
It was written by Loney Hnaskell, with |
music by Hugh W. Bechubert, and s n|
serles of ineldents based upon the ex-|
periences of two Ineaxperienced aviators, |
Frunk Harcourt and Billy Foster, come-
dians, head the enst, and will have the
nraistancs of Loulse Barlow, Libhy Hart
and Kitty Glasco,

rel
Opera
Brroad

arnin by

STARS TO AID ACTORS' FUND.

Danfel Frohman has niready arranged |
an Impoeing array of names for the
annual benefit for the Actors® Fund of
Ameriea, which takes place at the Cen-
tury Theatre on Friday aftornoon, Jan,
21. There are to ba seven especially ar-
rangad sketches and acts, Including one
by James Forbes, author of “The Fam-
ous Mra, Fale." Among those assieting
at thelr presentation, nccoriding te an
announcement yoesterday, will be Misses
Margaret Anglin, Nora Bayes, Florance
Read, May Trwin, Marilyn Miller; Pa-
tricla Colllnge, Frances White, Julla
Arthur and Ada Mas Woeks, Halbrook
Blinn, Frank Hacon, Leon rol, ¥
mund Breess, Frank ven, K i Hal-
wyn, Fred Truesde], William Faversham,
H. C. Browns and Alphonas Kithler, In
addition te thirty glirls of soclety wup- |
perted by onoe hundred sallors from the
Nuvy Yard in a special pageant feature,
arranged by Alexander Leftwich,

The firat gallery seat has been pur-
chased by Mra Filske, at §60. Two
orchestra seats, at $2560, have basn pur-
chased by Frank 2 Storrs, publisher |
of the thoatra programmoen
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~ Did You

Hear-,. ..... .

-l About the Change of Flavor in a Play, the Little Im-|
' portance of “Erminie” in London as Well as the
Hard Facts About the Foreign Pictures?

HELEN Th ST
wWARE | to & smaller theatre In uanother clity |
e "PAGANST | everybody siys, ‘Phew, the Howards are |
certninly loud T we've grown accus-
PRINCESS THEATRE tomed to conversational war “hljluj‘m.l n o .~ luntes of the
e = : | Our tones drop as we go further away | HE curlous experiences o 3
C d. H from New York, so that by the thme we ploy cnlled “Weibteufel” from
have reached the asthma belt out in ts production at the Irving
ome Ians ave Blamarck, D., we've shrunk fo a SERARE RS !
whi Place Theatre until its final emergene
wape and slze of the house make | yt the Playhouse as a fullfledged

wor

to Be Vocal Riots

the UMoult,"

|
|
| “The
|
|

Eugene caught his breath after this F

a 3 “It's ¥o wide ' o Py ont o L drady ake an in-
The Howard Brothers (Willis and :n.r.l;. »'ur ol 48 It's l.u”:. Tl‘» u,.nr{“It - agement of W. A. Brady make a

- ¥ ! v s k ML 5] sh an n nate contac teresting hl.-:lur_\' of dramatie camou
Bugena) Joked the Winter Garden ai- | with every « In your nudlence and you | g SO s A
most at Its ineeption, so few members | san't turn face sideways to the | Has The play by the Austrian drea-
of that blg organlzation are better quali- | audlence and say “What time Is it?7 to tist, Karl Schitnherr, hand been a
Nled ta d scourse on the unusual type ufl another actor unless you own & Eood | BTeat success before Rudelt Christinns

i S roar. You hive to keep your face In

audience found there, since they vir- elreulation from one side of the audi- | brought it out ‘at the Irving Flace
tually grow up with the place. They | torlum to the other. It makes you feel Theatre, It had an almeost unprece-

were Ineited to talk for publlcation on | like a concert singer.

|
|
|
|
this subject the other night while lhi'.\'l
|
|

“We have to exagierate everything al-
most as if we wers trylng to signul to
Mars."

“You have

all come,
posed
sutnw
podroma

to be loud” msald Willie, and

2
2

wont on Willle, while

You've got to step
down to the footlights and let yourself
in back think you're just

the audignces are mainly com- |
out of town buyers from Punx-
who nlways think of the Hip-
the Winter Garden when

metropolitan success under the man-

| dented number of performances there
Soon after its original production An-

were corawling into thelr socks and | go—then those
| grease paint W their dressing room for | talking to them as man to man, Lines | greqq Dippel had seen its possibilities
“The Passing Show of 1921, the new | must be more obvious than In smaller | ;
| production In which these comoedians | poyses and they must be made r,-l.—m-|1"7' the American stage and planned
now are being starred—which '“"]-'""-“ with a lot of Business—and even then |the manner of ite production here.
. 1 uie thangea Lthan | ¢ oen et | .
TH:‘I: R e i .."m front, sometimes refuse ‘”i He set out to engage George Arllss
“They certalnly are distinctlve au- 1 cosmopolitan 1ot sald Bu- | for the role of the ailing old husband,
I.]Ifln‘i.‘lﬁbl;rr}t‘lr}i:‘r i ;":(l.I.rll‘:::;nrlll.)l‘lh;; J::,II. in ;11-' enrly -].'ll_\'n\“tm?‘ “'I"‘ and Olgn Petrova, who was then still
| ampier other, as * B gy “ | eapercially so when they had Misa Gaby | ... SERE e RPN Ok 1 dba-
ered that he putting on Willle's in- | pugjve and the place used to be so filled | & _m.I.Ll.E g = 1 .| y the herolne
| terfor pantialettes—any one noting the with Fronchmen you wondered whero matic stage, was to play the hero t
differenc I ¢ between the two would they grew so many. After the first few A popu stor was to be engaged
marvel how e mistake could oceur | when the real New Yorkers have | for the role of the young soldier.

George O, Tyler, manager of Mr, Ar-
liss, was also Interested in the scheme,
which might have besn an important
Incident In theatrical history had not

utting 1t with brutal frankness. “That's | ihev're notlve New Yorkers for a couple i ek
r\:rhy §I Jolson makes such n success -,_,!r' days nnd want to tell the folke IM the United States entered the world
here, because he has to be a vocal riot, | jme w {ihe town recelved them.|war then and made the executlon of
and he is one.” | “But,”” and here Rugens leaned forward | the plan impossit From that time
“They had the late Clifton Crawford | o ¢ " + of the blg secrets of his | until Mr. Brady gave the piny o tenta-
here o few years ago,” sald Eugene | |ife, y don't come to see the come-| tive production out of town las
taking up the refrain. "He was very | —whit they want to see is the | wae not heard of, Tndos
tunny—but also very quist—and his | g swirlng out of every pore In th | anly By changing the flay
work seemed too faded for the audienoce, 5 ; wraut to wasile #nd pla
8o pn-,.-ml-_- he faded himudslf, We have it = we' go on the rond,” sald fu the I'\‘ S etace: e pro
to tune ourselves up to Winter Garden | Willie w mischievoun relluh, “that's| '8 - g oll .. 1
pitch, and it's no wonder when we go |when Wi have aur Inning durtion was con
e ——————— i — - = N How “Erminie’ Hoppened.
f ™ | tudolph  Aronson before his  death
d T R . l S his memoirs, and there = some
Three New .Plays an 1vo GVLva s i ating Information concerning

to Be Offered at Theatres This Week

MONDAY.
PARK THEATRE—%“Erminie," famous con

ra, will be revived by Goorgs

. Tyler, In ABSOC ion with Wiillam ¥ T Francls Wilson and
De Wolf Hopper as the stars. Mr. Wilson wili play Cadeaur, o part he
erentedd when YErminie” was first produccd ln 1586 at the Casin Mr.
Hopper will be Ravennes, The title r will sung by Trene Willlams,

nd Whiteside will be
ny will be seen again

y, Hosar
np

Madge Lessing will play Captain Deloun
Javotte, Jennle Wenthershy of the orig
and Warren Proctor will have the tenor rols

LONGACRE THEATRE—Sam H. Harris will present Grant Mitchell in “The
Champlon” a farclical comady by Thomas Lo n and A. B, Thomas. The
story revolves around the reception to Will Burroughs, who has re-
turned to his ancestral English home after fifteen years In the United
States. For the supporting cast Mr, Harris has chosen Ann Andrews,
Arthur Elllott, Frank Westerton and G VT

CORT THEATRE—Mnrgaret Laurence and ron will appear as co-
stard In “Transpianting Jean,” a comedy {ron French of Robert de
Flers and Gaston Arman de Calllaret, The B I8 & tribute to those
in the prime of 1ife, I8 being presented by Py wvnd Marshall

MANHATTAN OPERA HOUSE-—Mrs, Oncar Ham tein’s repertoira for the
coming week will include Lecoqg's operetin, “Glrofle-Girofla” prescnted on

heglnning Tuesday and

L#har's operettn, *Wo

Monday evening, with Wednesday muatines, o
every followlng evening. with Saturday matines,
die Lerehe Singt (Where the Lark Sings)."”

LEXINGTON THEATRE—Fritz Leiber will con
tolre.

tinua in Shakespearean reper-
TUESDAT.

PRINCESS THEATRE—Max R. Wllner and Romborg will offer
“pagans,” a modern play by Charles Anthony, The central figure, a young
artist Incapacitated as a result of the war, s porireyed by Jomeph Bhild-
kraut, & young Amerlean actor who has spent much tima In Germany. The
author of the play ia a son of Gardner O, Anthony, dean of the Engineer-
Ing School of Tufta College. The cast contains Helon Ware, Reglne Wal-
Ince, Allce Flaher and Harold Vermilve

Stgmund

CORT THEATRE (Matneor—#The Yellow Jaekel™ by Georga C. Hamelton
and Honrimo, will boe presented by Mr. and Mra, Charles Coburn, In
amtocintion with Mure Kiaw, Inc., a# the first of n »
on Tuesdaye and Fridays In Januvary, The cosiur tha soenery and the
genaral presentation will be reproduced ngnin an in the first production
in 1916, Many of the actors who appenred then will play thelr original
roles. The east Includes Arthur Shaw, Schuyler Ladd, Howard Kyls, Don-
nld Gallaher, Walter ¥, Scott, Lark Taylor, Jullette Dn Antolnetta
Wialker, Lilllan Bpencer, Hoten Tllden and Mr, and Mra Coburn

TIMES BQUARE THEATRE (Matinee)—“Mixed Marrloge® by 5t John Er-
vine, will move from the Bramhall Plagvhouse o the Times Square Theatrs
for a merlen of matiness on Mondays, Tueadays, Waodnesdays and Fridays,
New sconery has been built for the larger stags. Hvening performances
and Thursday and Saturday matinees will bo given at the Bramball during
the wesl,

tim Th

r o

i w stax 1 b
tthor of the Ii-

yeql 1,260 perform-
» nlo which is al-
1. The first knowl-

| Ameri

May Yohe n
Northwes
will this was return to the sing
| RBan ¥ranciseo, She will be seen In
| "Marrying Mary.” in which Mario Cne
| hil} uned to apponre. Misa Yohe has not
| been seen In the East for vears. Har
| mont successful engagement here wams nn
| the heroina of “The Lady Blayey"” at
| the Caninn,
1 Trentint, wh> came back to the
TUnited Bintes to appe&ar operetia, how
heen to find anything sulted to
her purposes and will ® In vaude.
ville
The Success of Pavieowa,
rAsL yheft A A whs
() i 1 th ' Staten
ar wera mad own | i-
r r partion
| e eagorness to hid iF 1 In
epite of an abaence of CEATA
from this country The fa Adfneer
nlwavs offern heraelf and her company
for a fixed price, which s sald to be

this seaeon no more than $6,000 a week,

of conrne, on the Impresarts, Mme. Pav.

l"l‘runmﬂlllon and wsuch outinys fall,

a | only

date, |

for you for §500 new rotta by Paul-

ton and Jakohowskl titled ‘Erminia’
and now playing at the Comedy Thoutre

i in London to fa'r business, T at once re

plled : ‘SBend libretto and Iif satisfa )

| winl wire five hundred’ Before this
|.-.|1Prl bw: done, however, Frank Sanger
| purchased the American rights to

| opera In oonjunction with Willle Fdouin

| nnd Miss Melnotte and finally arranged

| withe me fuction at the Casino

In thi it= phenamenal run

they reg 20,000 |n rovalties on |
It This | e forcihle fllustration

that oceaslonally a falr succens In Eu-

T e n o Er t success In

lowa even wanted to come to the Metro-

| politan Opern Hou: for this amount
during the of the season.
But the Irres there. #o
when the dn n contract
was fl Iy it was for a tour of

the «

The

| able receipta,
! stiplated sum,

A Pleture From Abrond.

The B =ful exploitation of a cinemna
| from & at Capltol, re it
drew vnormous a s for two wooks.
| has op d tho eyes of some of the man-

| agers of the pleturs
| "It did glve them
| pleture men of
| HERALD reporter,
| ture make a success
a whale of a suco
producers have heesn

one of th

nee said to th

For years the
ing patronizingly

that forelgn plotures were not ke
hara and wouldn't do Of course,
photography hag not been up to the stan-
dard there =slpce th war, nor has
it basn j t yal Then

in ave the foreign

ars the same to be found in
wnia
“But they have some o sr things,
which even the most Indifferant o
tatora ls cerinin to apprecinte
actora are beotutely unawnre of
They at it q
| know |t xi=t The actors
hout their w u# if thay were in a
ny. Reme or how our own deay
tthe euties think al ¢ of the came
nd show [t =20 plain
vature. T

Out of Town NDoes Not Connt,

The plays which have for months en-

Joyed much un hare, snch
an "LAghtnin’"™ 1 w Gold Dig-
gore’” and tha f the great succamsss
have already hean put to a severe test
of thelr | ind
through It Ehow 4
nowers af toy ba gen-
ulne, The t! vernge Now
Yo P how at once the
npeAraAncoe O A and third com-
panjes on the rond oon as they
ware pemit oUL Yo LY other the
husinsss In New York w expected to
piffer n dron at once Of course there
has been no we 1 company sent out to
't "The I¢ ra" It s not =
musical play and there (8 no danger
that its tunes will be so hackneyed the
robody will want to hear them by the
time the pleca starts on Its travels Ba
Mr. Belaweo, following h's usual pian

will walt vrtil the New York popularity
of Avery Honwood's faros
tn spite of the ereat demand for “Light-

in rxhayeted

nin' * outslde the ety John Golden has |
rent ont but one comrany So far (s
trivels have had no offoct on the bual-
aof the local combany, Al every
Theatre Inst week

evening performs

T the houme

thare hns bean

hecause there

= n company carryin the play about
to the other oltle The caun of “Trans'
a2 still. more remarkable MIF OO
pantea are earrying “Trene”™ over the
country. It has been sung in nlthe
lnrge olties. But the demand to hedr it
In New York continuos as great as ever,

fidently the atranger In New York
oven If he has seen “Trene” at home, hur-
riea to Inspect the Simon pure article so
poon A8 he gats to town,

I

She retelves only thei

to have a forelgn ple- |
And that one was | PooBle,

Actor’s Soul Once
' Was Above Pajamas
|

' John Cumberland, Comedian,
| Mad Hopes of Becoming
Great Tragedian.

John Cumberland expects some dry
to ger beyond the reach of the bedroom
farce—yet he weuars the coat of an old

| suit of pajaumas In his dressing room!
Maybe it's from force of habit. Mose
likely it's because producers seem intent
on reducing the leading comedian of
| “Ladies’ Night" to such a state of nature

untrammelled that he'll have only his art.

to protect him, and anything -would be
welcorne which would stave off the pros-
1 pect while he's malking up.
E “When I first turned to revealing
| boudoir secrets ke a beauty speclallst,™
sald the comedian the other day at 123
|¥':Etlngr Theatre, “I was attired Just o
| though' 1 never went near a bedroom,
with only a dressing gown to blush for.
In the next play I wore & pajama coat,
but still had a palr of trousers for an
allbL  In the following plece I displayed
my form in a full sult of pajamas. Then
after that I appeared in my heavy win-
ter ones. In this comedy I wear &
Spanish costume that ls very little Span-
ish and less costume, and in my next
play—but I hope the worst dossn't hap-
pen.  Perhaps by then I shall be eman-
clpated and won't hiave to quake at the
sight of a fourposter,

Beds Lose Thelr Fascination.

| “Beds, I must admit, have lost thelr
| fase natlon for me. Posstbly 'n  be-
enuse I've studled them too much at
firet hand.  First 1 prowled around
then 1 hid under them, eventunlly

| ihed into them. and by thet tima
14 med to be congldered I wag ripe
| to graduate from bedroom to Turkish
| bathroom But in this production at
| least I have been relieved of this kind

histrionle Invalidiem. At firat in the
bath scene I was to have luin on & cot
for about half an hour, or the length of
nearly an act, but [ protested and sald
it was time I had a rest from beds. So
It was arranged that 1 should lte down
for only a minute—just long enough to
keep up my reputation for doing it
“The difficuity is that omce you have
made a name in 4 certaln type or part
It's expected you'll go on with It ns long

s you or the Turniture has a leg to
stand on. I wasn't always wedded to
boudalr suites. Onee, early I my ca-
ree=, [ almed to be a great tragedian
| and had a #oul above pajamas, Rut 1
gee now that I'd be funnler ns &
{ comedian than a tragedian. But I used
to play all kinds of parts—princlpally
voung men who were the eoncentrated

moe of sunshine
when 1
| und wns piaying for the first time a hen-
|r\m-krr! husband becavse no other part
was ava'lable for me, the Shuberin saw
me, and from then on 1 was fated to be
theatrd to theatre

It 50 happened that
was in stock In Eyracrvso

| henpecked from

Throws In a Pathetle Toanch.

“Such roles tend toward a stereotyped

nature, unless one makes constant ef-

forts to put & human face on the part
If 1 didn't humanize this present char-
! acter he'd bé the kind that shouldn’t be
min-

allowed to llve after the first five
utes of the show. You ean't ha
ple Inughing at you too much-—
be with yvou  One way to get sy

Amidst all the rumors of faillures and| s to throw In a rather pathetic touch,
premature ondings of seasons, the suc-| und I've engineered n s UR momen
| cess of Mme. Paviewa continued | for this pa t It In myeelf, at great
| without abate At the Manhsttan| gxpense it's o rapld farce, the
| Opera House ipta wera unpre- suddenly at that
ced ed, hing happened in| 1 v to themselves

Hoston, t formances in ona sttty gpood goal after all’

day In Chicago drew about $20.000. It “Another way of humanizing the part
geemed everywhere as if the -L-Lll'lll')'i is by natural speaking, and now T have
wera  awniting the Russian prima| S0 t 1 seem to be
donna, gnd nothing could keep the pub-| . a lttle chat with the
lic out #f the theatre when she arrived. | audience. That's an asset in getting and
8o the lur manager who brought her | keeping attentlon, for oncs theatregoers
to this country will have no cause 10| know you speak quietly, they'll take onre
complain of his luck, although the|io catch dvery word, nnd anvthing
dancer does not share In these remark-| they've been at pains to lsten to In-

n
| Another method
ing them—is not to speak too guick-

tly will seem more worth laughing at
of wetting Iaughs—and

syasm, but t
has

Taoo

spouting

» walt until
from the

rrovierad

!r\m;z.‘n a train

| *“But naturalizing a character for tha

| footlighte bhas [ta advantages, because
thinking they're paylng me a

compliment, tell me: My, how natural
i you are—you're fust like your charac-

tera off the stare!” And I resent that
hecause away from the threatre I'm
rather aggressive.”
e o —
“ERMINIE"” COSTS $12,500.

val of “Erminle™ at ths Park

The re
Theatre to-morrow night makes inter-
eut parison of the cost of the
tlon made in 198 and
and Frank Sanger pur-

erican rights on specula-
Aronson, then man-
York Casino, ventured
all he possensed to make it
The hit da = history
that he had
The profits
eds of thousands
¥ 5,000
erformancen,
. H. Canh
the C
rison w
The runuing
the ( wore at that
d very heavy and 1t was
i consldered that an attraction must
tn M n order to make =nds
ant §7.000 should be reached
what they termed a sub-

nt

n

sino

u over the pages of time
| and the figures of to-day
brings one of the most startling con-
trasts Imagl Georga . Tyler, as-

am Farnum, has re-
and the approximate
L an investmant of $80.-

yweinted with
i Er

The aa
present | uct headed by Francle
Wilson and De Wolf Hopper, totals »
tri over RNLE weehly, Therefore,
the figures of to-day Into
t s CERRRT play

of $18,000 w
as compared with

der " '
| 4,500 1n 159
t——— #
'COLOR IN GREENWICH FOLLIES.
Tha 1.-rh'l-‘-;;n!nnr:'_dnm’nllﬁ the
“Greenwich Village Follles, 1820," now

| at the Bhubert Theatre, whers It s being
by The Hohemlans, Inc. In
is pleased
fons, the draper-

presonted

this year's production the ey
~om bl

| with the color

| top and e de e, A palr of all-
ver curt wl «flget ovary change
f light s ona of t} el joyw of tha
“Groenwl Vit #. 1920," while
n v ntine # Ielicate pastsl
lora Is effe
The &t nuinbet, which ia full
af color and life as ona of the diver-
timsoments of the Russian baliet, is A
particular happy feature Against tha
backgrou f qulet colora a procession
of Hussians enter, peveral bearing light-
ad el ks and all arrayed In plo-
| torinl costumens. After the "SBong of the

Samovaer,” by Howard Marsh, Ivan Bane
koff and Mille, Phosaba present & Rus-
‘I'lh dance

.




